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The impact of Egon Schiele on my life

Yukihisa MATSUDA

Abstract

Egon Schiele (b. 1890 -d. 1918) was an Expressionist painter of the early 20th century, active in the Austro-Hungarian
Empire. In this essay, I detail how Egon Schiele's work has influenced me. I present my impressions of the Leopold
Museum and discuss the influence of Schiele's work and his relationship with Vincent van Gogh's work.
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